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NUT BOWL—JEANNE M. STEWART 


(Treatment page 3) 
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TWO TRAYS, FORGET-ME-NOTS (Page 2) 
Madge Gibbons 

oo designs in, paint the darkest flowers with Banding 

Blue and Copenhagen Blue, the lighter ones with Tur- 
quoise Blue and a touch of Mauve, then the very lighter ones 
‘with a thin wash of Turquoise Blue, the centers are Yellow for 
Painting and a touch of Yellow Red. The leaves are Apple 
Green, Yellow Green and Shading Green. The background 
is Albert Yellow, Yellow Green, Turquoise Blue and Copen- 
hagen Blue. Second fire, retouch with same colors used in the 
first fire. 


NUT BOWL (Page 2) 
Treatment by Jessie M. Bard, 


IRST fire—Sketch design in. Paint the nut with Yellow 
for Painting and Brown Green; the caps with Yellow 
Brown and Brown Green; the stems with Brown Green and 
Auburn Brown; the leaves with Yellow for Painting, Yellow 
Brown and Shading Green; the background with Yellow Brown, 
Blood Red and Auburn Brown, then fire. 


Second fire—Paint inside ‘of bowl with Yellow Brown, 
Brown Green and a little Blood Red, then retouch the outside 
of bowl with same colors used in first fire. 


SWEET PEAS (Page 1) 
Photo by W. S. Stillman 
[s painting this study the greatest effort should be made to 
keep the work broad and bold as it ie always difficult 
when painting any small flower not to have it eek labored. 
Pink—Peach Blossom and Carnation. fa 
Purple—Blue Green, Banding Blue and Ruby. 
‘ White—Lemon Yellow and Grey for Flowers. 
Green leaves—Apple Green, Banding Blue and Yellow Green. 
Water Color T'reatment 
Pink—Carmine, Safflower, and Van Dyke Brown, Emerald 


Green (in the half tone) mixed with Carmine. 


Purple—Carmine, New Blue, in the high lights Safflower 
and New Blue. 

White—Lemon Yellow, Payne’s Grey and Indian Yellow. 

Green leaves—Indian Yellow, Prussian Blue and Hooker’s 
Green No. 1. 


CUP AND SAUCER—K. E. CHERRY 


E gercigg cup into four sections, trace design in, then paint 

the buds in four sections with Roman Gold and the 
leaves and panel stems with Antique Bronze Gold. The 
pointed panels are Yellow for Painting for roses, the centers 
Yellow Brown and Brown Green. The buds are Brown Green, 
the green leaves are Apple Green and a little Yellow Brown; 


then fire. Second fire, paint a thin wash of Yellow Brown 
lustre over the conventional panels of gold—then retouch the 
painted sections with same colors used in first fire. The saucer 
is done in the gold and lustre the same as the conventianal 
gold panels on the cup. 
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AERAMIC STUDIO SUPPLEMENT 5 


PLATE}BORDER—W. K. TITZE 
HE grey conventional figure at the side of the panels is 
oiled and dusted with Florentine Green. All dark 
bands and lines in Gold, or they may be painted with 2 Yellow 
Brown and 1 Dark Grey. Roses are painted with a very thin ' 
wash of Albert Yellow and shaded with Yellow Brown ete ‘ 
or Brown Green. Leaves are a thin wash of Yellow Green aw 
and a little Dark Green with Shading Green and Brown Green 7 
for shading. Background is toned with a thin wash of Apple 
Green to a Violet. 


FROG DESIGNS—W. F. AND E. B. JACKSON CHRYSANTHEMUM—PAULA FENSKA 
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BOUILLON CUP AND PLATE (Page 4) Green and Yellow Green, a little Shading Green and Brown 

W. F. and E. B.. Jackson — Green. The eyes are black with a touch of Apple Yellow, a 

EAF and stems are painted with Dark Green, Apple Green little Yellow Brown and Dark Grey around it. The wide 

and a very little Shading Green. The lighter part of border is Pearl Grey and Dark Grey and a little Albert Yellow 

the frog is left white; the next lightest tone is a thin wash of shaded as in study. Bands and handles are Apple Green, a 
Apple Green and a little Albert Yellow; the darkest tone Apple little Albert Yellow and Dark Grey. 


PLATE, YELLOW ROSE MOTIF—ADELINE MOORE ® 

IL band, dust with Pearl Grey, Deep Ivory and Ivory The leaves are Yellow Brown and Brown Green; stems are { 
Glaze equal parts. Clean design out, then fire. Brown Green and a little Blood Red. _ 
Second fire—Paint roses with Yellow for Painting and Al- . Third fire—Strengthen design with same colors used in — 


bert Yellow. The darkest touches in center are Yellow Red. second painting. — 
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NATURALISTIC DESIGNS (Supplement) 
Adeline More 


OWDER BOX —Tint the box with Yellow and Yellow 
Brown. Lustre thinned with Lavender Oil, pad until 
smooth then fire. Second fire—Sketch design in, paint the 
leaves with Apple Green and Brown Green, the darkest touches 
with Shading Green and Yellow Brown—then paint roses with 
Yellow for Painting, Albert Yellow. The centers are Yellow 
Brown and Brown Green. The dark band is Hair. Brown and 
Yellow Brown, the other bands are gold. Retouch third firing 
with same colors used in second firing. 
Candlestick—This design repeats twice. Sketch in design; 
paint in the bands with Glaze for Blue; the forget-me-nots are 
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Turquoise Blue and Banding Blue with.touches of Copenhagen 
Blue in darkest places. The rosesare Rose with a little Blood 
Red; the leaves are Apple Green and Brown Green; the back- 
ground back of the roses is Yellow Brown and Yellow for 
Painting. Second fire—Paint in the dark bands with Copen- 
hagen Blue then the gold bands; retouch flowers with same 
color used in first firing. The background over the entire vase 
is a very thin wash of Apple Green and Copenhagen Blue. 

Cup and Saucer—Paint flowers with Turquoise Blue, 
Mauve and Banding Blue; the leaves and stems with Apple 
Green and Copenhagen Blue. The bands and handles with 
Florentine Green. The larger bands are Green Gold. Use 
same colors to strengthen design. 
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BLACKBERRY MARMALADE JAR—-ADELINE MORE 


IVIDE jar into six sections. Sketch design in—oil bands 
and dust with Dark Blue for Dusting—then paint berries 
with Banding Blue, Mauve and a little Black in darkest 
places. | 
The leaves are Apple Green, Yellow Green and Brown 
Green; the stems are Warm Gray and Mauve, then fire. 


Second Fire. Wash a little Turquoise Blue over the 
lights on berries, the Mauve and Banding Blue in shadow side, 
the caps of berries are Brown Green and Blood Red; the back- 
ground back of berries is Yellow for Painting and Yellow 
Brown; the upper and lower part of jar are Gray for Fesh and 
a little Yellow Brown. 
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NATURALISTIC DESIGNS ADAPTED TO CERAMIC SHAPES—ADELINE MORE 
OCTOBER 1914 | COPYRIGHT 1914 
SUPPLEMENT TO KERAMIC STUDIO PUB. CO. 
KERAMIC STUDIO SYRACUSE, N.Y. 
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